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Social Interactions in the Public Space of Kensington Market 

Convergence: 

Photo-cubic Stoop Punks: 
Portrait Tableau 
Andrew Owen “A01” 
Ongoing since 2009 
Meta-photography/Urban Street Art Intervention 
Multiple Format Photographic Prints 

TR: I just happen to have [pause] you know, I- I obviously- I interact with it, I do- Augusta, specifically, I walk down it every 
day, blah, blah, blah, but I also happen to live above it. So, it is something that is- it’s different. It’s like… it is a very individual- 
well, not so much because there’s me, Sarah, whoever our neighbours are that live below us, [we] all have the same view, but 
uh… but it is something that’s a little… not everyone’s going to relate to that experience. (…) I’m interacting with the public 
space in that I’m [pause] gazing upon what is – you know –ultimately a public space. 
  
TR: More often than not people don’t see you there, so (…) you’re a part of it [the street life of Augusta Avenue], but you’re 
very much removed from it as well because you are kind of [pause] you know, just an observer rather than a participant. I guess 
– in that particular moment anyway. 
 
Excerpted from a transcribed interview recorded on March 6th, 2015 

I straighten my back and move my head and eyes upwards from the thawing park ground 
below. I can see that, from across the park, the man I had observed moment earlier lifting 
the lids of the recycling bins was removing my scarf from my backpack and setting them 
aside, in the way that one takes an inventory of their possessions whilst packing for a trip. 

I dash east across the park and snatch my backpack from the man, whom upon closer 
inspection looks wind-weary and cold. 

“Excuse me! Don’t do that!” 
The man’s eyes flash with surprise. 
“Oh! Sorry!” 

The man retreats in the direction of the recycling bins to the north, towards Dennison 
Avenue. I move my hand to my jacket pocket and remove my phone, taking a photo of 
the man as he lifts the lid of another recycling bin. I return my attention to my clipboard 
where I briefly note the exchange and add more measurements to the page. After glancing 
carefully at the items in my bag, I conclude that nothing was taken. 

Fieldnotes dated March 9th, 2015 and the speech acts were recorded moments later from 
within Bellevue Square Park, inside of Kensington Market, at approximately 8 am. 

Tyler’s View 

AS: [T]here are a lot of characters in the park. (…) Like… one guy [pause] who – I don’t know what- 
I think I’ve seen him smoking crack at like- I think that’s what he does [pause] and he just like… he 
gets really loud, and he runs around like… the playground [pause] when he’s high. And, he just like… 
very loud. In general when he’s high [pause] and sings a lot. 
So… I’ve seen him a couple times, and I remember one night he’s was like… I was woken up at four 
AM – okay, so I have a- my house is on the park, but I’m like… in the room towards the back. So, 
I’m not at the front room, I’m at like… the third room back. 
 
DG: Okay, so you’re not actually- you can’t actually see the park out the window, can you? 
 
AS: No- [DG: Okay.] I look out, and I see like… the alleyway and the [pause] house next to me. [DG: 
Okay.] Umm- [DG: But you can hear?] I- I- usually I can’t hear. But this night at four AM, I hear him 
and I know it’s him because I recognize the singing and the voice. And then I just like… half asleep 
like… “What? Should I like… [AS chokes on this word] call the cops about this?” [DG: Uh huh…] 
And I was like… “Oh… but I don’t want to get him in trouble-” [laughter] so I was just went back to 
sleep. 
 
Excerpted from a transcribed interview recorded on February 10th, 2015 

AO: [W]hat I’ve- what I’ve done is – it was shot in 
2009, so you have 2009 uhh… layered on top of 
2015. So, when you go there, what you have is a 
historic document on a present location – and so you 
have a distortion. (…) The people who participated 
in that mural, also complained. A lot of the punks 
come up to me and they say [pause] like: [high and 
whining tone] “Why are those two people there? 
They were only there on that day. They don’t even 
hang around here. They came one afternoon and you 
got them in the mural but they don’t even have 
anything to do with this group. Me – I’ve been 
coming here every day for the last twenty years but 
why am I not in the mural.” – like this. So there’s a 
disjunction [MM: Yeah.] between what’s actually 
happening and what it is depicted in the mural. (…) 
I put the white borders in, in order to foreground the 
limitations of the traditional photographic gaze. 
 
Excerpted from a transcribed interview recorded on 
February 11th, 2015 

TR: Yeah, I’ve gotta like… elbow people to get to my front door. [laughter] But uh- [DG: 
Oh, okay.] No, it’s not that serious. But it is funny, because there are a lot of people from 
outside the community here- [DG: Yeah, to 
tally.] not everybody lives here. So, you have a lot more, you know, like… people looking 
around and taking pictures, and like… stopping in the middle of the sidewalks. If you 
happen to live here you’re always just like… avoiding people and swinging groceries 
around. It feels like you’re going through a football combine or something like that. 
[laughter] You know, you have to prove that you can evade pedestrians. 
  
DG: Wait, you have to prove it- you have to prove it why? 
  
TR: Oh, well, to yourself maybe more than anything. [laughter] It’s just like: [playful 
tone] “I can do this! I can live here!” But again we were talking before about umm… that 
street in Hong Kong [Gage Street], I mean, it’s nothing compared to that. So, I can never 
complain! 
  
DG: Yeah, so you don’t have to prove to yourself – right? ‘Cause you’ve already- 
  
TR: I have to remind myself that I do it, I think, more than anything. [more laughter] It’s 
like… [playful tone] “This isn’t that bad!” ‘Cause I mean, sometimes you’re tired and 
you just need some eggs or something and you don’t feel like… [pause] you know, 
jostling with whatever on the sidewalk when you just go out of your house to get 
something. 
  
Excerpted from a transcribed interview recorded on March 6th, 2015 

The area between green bin and 
curb was 43’’ [1.09 metres], which 
is below the “extreme” minimum 
suggested width outlined in 
Toronto City Planning’s zoning 
guidelines. 

Toronto’s city planners are tasked with 
producing guidelines that are attentive to the 
movements of many individuals, each of whom 
interact with the congestion of KM in their own 
way. Within this intersection of Baldwin and 
Kensington, people are clustered together in the 
narrow streets and become necessarily engaged 
in everyday rituals of ideological recognition 
(Althusser 2014: 189). Such everyday acts 
include eye contact, speech acts, hand signals, 
and keeping pace with or passing an individual 
or a group. To perform or negate these actions in 
the city, in the presence of others, is an act of 
enumeration that “implies relations between 
differentiated positions” (De Certeau 1984: 
98). In mutual recognition, we continually 
conceive of ourselves as individuals within an 
urban space, every day interacting with many 
other individuals. 

AO: Don’t ask for permission, ask for 
forgiveness. (…) So, I have the intention of 
doing a significant piece of public art, and I 
don’t need to get approvals in place. I just go 
and create the significant piece of public art 
and it is become de facto significant piece of 
public art. 
 
Excerpted from a transcribed interview 
recorded on February 11th, 2015 

Convergence 
Jackson Pollock 
1952 
Abstract Expressionism 
Oil on Canvas 

Eyes on the Street 

For Jacobs (1961), a primary goal of the streets should be to keep people safe, and this goal is most successfully met 
where people are voluntarily enjoying a space and are therefore less consciously aware that they are policing the space through their use of it (30, 36).  
Whyte (2002) observed that “what attracts people most, it would appear, is other people”, and that urban design and city planning ought to facilitate 
 the “vital friction” of the crowd, which he thought produced happiness (228, 242, 256, see also Blomley 2010: 22).    

Toronto City Planning Typical Main Street Zoning Guidelines.  
The two images are provided alongside text-based specifications to 
illustrate the 4 zones that comprise the typical main street. “[The]  
minimum width for the Pedestrian Clearway is 2.1 metres. Where  
this cannot be achieved, at least 1.7 metres should be secured. In  
rare and extreme cases, the minimum width may be reduced to not  
less than 1.525 metres” (Toronto City Planning, et al. 2012: 34).  


